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Abstract

“Interpretation of light” has always been a subject that warrants further study in the field of
painting. Painters throughout history have rendered light in their own unique ways. Among all
painters, the author considers the 19th century English painter J.M. William Turner (1775-1851)
and the 20th century French painter Robert Delaunay (1885-1941), who both have unparalleled
techniques in interpreting light. Moreover, their late works have clear similarities.

For instance, geometric shapes such as squares and circles started appearing in Turner’s works
in the 1840s. He became even more obsessed with drawing and capturing natural light and at
the same time, his style became bold and rough, bordering on abstract. After 1912, Delaunay
not only used geometric squares and circles in his paintings, he also studied the light and colors
of the Sun and Moon, and gradually moved towards abstraction. Even though the similarities
of their works are obvious, by comparing them one can also find fundamental differences.
Therefore, this paper will compare and analyze both artists’ works based on four aspects,
including: studies and experimentation on color theory, preference for circular or square frames,
depiction of natural lights—the Sun and Moon, and painting style gradually shifting from
figurative to abstract. From the similarities and differences of Turner and Delaunay’s late works,

one gains an in-depth understanding of their paintings.

Key words: Light and Color, Abstraction, Turner, Delaunay.
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